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Inna Sandler is a versatile artist. She creates
portraits, illustrates books and makes beautiful
graphic works, video installations and pieces of
public art. Inna Sandler is a member of the
Creative Association under the Uzbek Academy
of Arts and her achievement record looks
impressive: art exhibitions in Uzbekistan, USA,
Kazakhstan and Great Britain. The year 2015
was marked by a fresh achievement.

Inna spent three months in Paris, the world
arts capital. She was working at the Cité
Internationale des Arts. Let us look

at Paris through Inna's eyes.

You visit museums and galleries. You stroll along the bank
of the Seine. You look at the ripple of the river and at the
flickering lights of water buses passing you by in the evening
twilight. You hear a chime of bells of Notre-Dame de Paris. You
look into the colors laid on canvases by Van Gogh, Monet,
Bonnard and ... And you begin to understand why people call
Paris the city of love. The city is love itself. There is so much
beauty and love here that their concentration seems to exceed
alllimits; love is everywhere, beauty literally fills the air.

THROUGH THE LENS: PARIS, FRANCE

YEPE3 OB bEKTUB: MNAPVI)K, ®PAHLINA

WUHHa CaHpgnep — Xy[oXHUK pa3HOCTOPOHHUIA.
OHa nuwieT rMopTpPeTbl, UIIJIIDCTPUPYET KHUH,
co3gaet n3ymurtesibHbie rpagunydeckue paboTsl,
pa3pabartbiBaeT gu3aiiH noaurpaguu, genaer
BUAEOUHCTanNNAunn u pabotsl B cTuse public-
art. B TBop4Yeckom 6araxe 4neHa TBOp4YecKoro
ob6beguHeHns1 Akagemumn XygoxecTsB Y306eKuc-
TaHa UHHbI CaHgnep — XygoxecTBeHHbIe
BbICTaBKu B Y3b6ekucrtaHe, CLLIA, KasaxcTtaHe
n BenukobpuraHun. 2015 rog o3HameHoBaJsics
HoOBbIM gocTvxxeHnem. UHHa Tpu mecsiya
TBOpUsIa B MUPOBOM CTOJINLE XY[OXXHUKOB —
Mapuxe, B MexgyHapogHOM LiEeHTPe UCKYCCTB
(Cité Internationale des Arts). lTocmoTpure

Ha lMapwvx rnasamun UHHBI CaHgnep.

=
=

Tbl xoauLLb No My3esiM 1 ranepesm. bpoguiub Baonb CeHbl.
CmoTpuwb Ha psbb Ha BoAe, Ha MpoMbiBatoLMe BOAHbIE
TpamBanynkn, WUrpyvBO MepLalLle B BeyYepHee BpeEMS.
Crnblwnwb KONOKONbHLIA 3BOH Notre-Dame de Paris,
BCMaTpUBAaELLbCSA B Ma3KN KPacKu, OCTaBfIEHHblE Ha XOJsicTax
BaH orom, MoHe, BoHHapom wu... VI HaumHaelwb NoHUMaTb,
noyvemy Mapux Ha3bIBAOT FOPOLOM IHOOBU. DTOT ropop, 1 eCcTb
cama noboBb. 3gecb Tak MHOro KpacoTbl 1 ntobBU, 4YTO
KaXKeTCs, ee KOHLEHTPaUWs 3allkanMBaeT: OHa 34ECb BO BCEM,
OHa BUTaET B BO3AYXeE.

lMo4yyBcTBOBaTh atmocghepy lNapuxa MOXHO,
TOJIbKO 6POAS MO Y3KUM BbIMOLYEHHbIM Y104~
Kam, MUMo 6eCKOHE4YHOV BepeHuLbl yANBU-
TeJIbHbIX 34aHNN, KaXK[0e U3 KOTOPbIX —
oTAhesibHasi UCTOPUS.
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Walking is the best way to see Paris, and, | should say, this
is the only way not to miss any detail. You can feel the
atmosphere of Paris only when you walk along its side streets,
narrow and paved, and pass by the endless rows of amazing
buildings, each of them deserving record. This is a chance to
hear melodious French speech and improvisations of the
street musicians; to see Parisians riding bicycles, though
dressed in their business suits.

It seems that Paris never sleeps. In the evening, there
are no less “volunteers” to walk along the fantastically
illuminated city than in the daytime. Paris looks different at
night, with zillions of open-air cafes, with smiling and happy
faces of people.

Paris is a source of new ideas for artists and musicians.
There are over a thousand of art galleries in the city. And every
day, several new exhibitions open their doors to the public.

| was lucky to see a retrospective exhibition of Jeff Koons;
it housed about one hundred of his sculptures and paintings
covering the period of time from the 1980s until the present.

You can feel the atmosphere of Paris only
when you walk along its side streets,
narrow and paved, and pass by the endless
rows of amazing buildings, each of them
deserving record.

The Musée d'Orsay, whose permanent exposition
includes the best paintings by impressionists, presented an
exhibition dedicated to Pierre Bonnard, the greatest painter
and graphic artist of France. An exhibition of Italian sculptor
Adolpho Wildt was a real revelation to me when | visited the
Musée de I'Orangeri. It is impossible to forget the collection of
paintings, graphic works and sculptures by Pablo Picasso in
the Musée Picasso, in Marais, the medieval quarter of Paris.

The building of the Louis Vuitton Foundation, designed by
Frank Gehry, amazed me by its extraordinary architecture. The
structure crowned with twelve glass sails houses a unique
collection of modern art. The Foundation is located in the old
park with a rather peculiar name — “The Garden of
Acclimatization”.

My trip to France and three fruitful months in Paris became
possible owing to an all-round support and assistance
rendered by the Embassy of France in Uzbekistan.

Of course, the Institut Francais played a key role in
this event. It provided me with a studio in the
Cité Internationale des Arts in Paris, thus rewarding the
concept of my project “Dada”.

Cité Internationale des Arts or simply “Cité” is a state-
supported foundation. Every year it accommodates up to
1000 creative people from every corner of the world. Among
them, you can find professionals in such fields as architecture
and public art; graphic design and painting; literature and
music; photography, theatre and cinema. Artists, musicians
and poets get a unique chance to live and undergo training in
Paris for several months.
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The trip to France gave me an opportunity to
plunge into creative life of Paris and get
acquainted with talented people; to see and
feel the trends in modern European art; to
enrich myself with new ideas and acquire
new professional experience.



Mopasnno cBoei HeOBbIYHON apPXUTEKTYPOI 3aaHune choHaa
Louis Vuitton, cnpoekTnposaHHoe ®paHkom 'epn. YBeH4aHHOE
OBeHaauaTbio CTEK/SHHbIMK Mapycamy COOpPYXKeHue, rae
npeacTaBfieHa YHUKanbHas KOJEKLUUS COBPEMEHHOIO
NCKYCCTBa, PacnosioXKeHO B YacTuW CTapuHHOrO napka c
NHTEPEeCHbIM Ha3BaHneM — «Caf akknumaTnsauum».

lMoe3gka Bo PpaHUNIO gana MHe BO3MOXHOCTb
OKYHYTbCSl B TBOpYeCKyto cpeay lMapvxa, nosHa-
KOMUTbCS C TaNlaHTJINBbIMU JIIO4bMU, YBURETb U
OLYYTUTb TEHAEHUUN B COBPEMEHHOM UCKYCCTBEe
EBponbl, 060ratuTbCsi HOBbIMU UZESIMU U MOJTY-

JNlyqwmin cnocob yeupaeTb lMapX — XoOuTb MELKOM, W,
noxkanyii, 39TO €OVHCTBEHHAsi BO3MOXHOCTb He YMyCTuUTb
HVKakunx getanei. MNo4vyscTsoBaTb aTMOCHEPY rOPOAA MOXKHO,
TONbKO 6pOAs MO Y3KMM MOLLEHBIM YI04KaM, MUMO B6eCKOHeY-
HOW BEPEHNLbI YONBUTENbHbIX 30aHUIA, KaXKA0Ee U3 KOTOPbIX —
OoTAeNbHasa UcTopusi. ATO BO3MOXKHOCTb YChbIlaTb MeNoany-
HY0 peYb ppaHLly30B 1 NMNPOBU3ALMUN YANYHBIX MY3bIKaHTOB,
yBUOETb Napu>KaH, crneLlaliyx Ha paboTy B 4eN0BbIX KOCTIOMAX,
HO Ha Benocunegax.

KaxeTtcs, Mapwk Hukorga He cnut. B BeyepHee Bpems
>KenawLmx nNporynaTbcs No aHTacTUYecKy NoacBe4eHHOMY
ropogy He MeHbLLUe, 4em aHem. BedepHuii Mapmx — nHom. 31o
6EeCKOHEYHOE KOIMYECTBO ManeHbKMX kade co cTonMkammn Ha
ynuue, cHacTavBble 1 ynblibatoLmecs niua niogei.

Onst XyOOXKHUKOB U My3bIKaHTOB [apux — UICTOYHMK HOBbIX
noen. B ropoge 6onee TbICAYN XyAOXKECTBEHHbIX ranepei. U
Kaxxablli feHb OTKPbIBAETCSH HECKOJIbKO HOBbIX BbICTABOK.

MHe nocHYacTnMBUIOCE YBMOETH MOTPSCAIOLLYD PEeTpo-
CreKTUBHYO BbicTaBky [kedda KyHca, Ha koTopol  6bi10
NPEeACTaBNEHO OKOMIO COTHU CKYNbMTYPHBIX U >KMBOMUCHBIX
paboT, co3paHHbIx ¢ 80-X rofoB 40 CEMOOHSILLHErO OHS.

Myszein g'Opce, B MOCTOSIHHYIO 3KCMO3WLMKO KOTOPOro
BXOAAT JNydwme paboTbl MMMPECCUOHWUCTOB, NPEACTaBAsN
BbICTaBKy MOJIOTEH BennyanLiero paHLy3CKoro XusonmcLa un
rpaduka lNeepa BoHHapa.

OTKpbITMEM AN MeHs cTana BbICTaBKa WUTaNbSHCKOrO
ckynbntopa Aponbdo Bunbarta B Musee de I'Orangeri un
KOMMEKUMS >XMBonucu, rpadvky 1 CKynbnTypbl lMukacco B
Musée Picasso, B cpepHeBekoBOM KBapTane [Napwmka Mape.

YUTb HOBbI NMPOGEeCCUOHAsIbHbIN OrbIT.

Moespnka Bo PpaHLUmMio 1 TPU TBOPHECKMX Mecsua B [Mapmxe
cTann BO3MOXXHbl 6Gnarofjapsi BCECTOPOHHEN MNOAAEpP)KKe U
copencTBuio nocosibeTea PpaHumm B Y36ekncTaHe.

KoHeuHo, orpomHa pornb Institut Frangais, npepoctasus-
lero MHe, Kak OfHOMY K3 naypeaTtos, cTyamio B Mexnay-
HapogHOM LEeHTpe uckyccts B [Mapvke - 3a KOHUeNuuio
npoekTta «Dada».

MexxgyHapopHbln LeHTp nckycctB (Cité International des
Arts nnn npocto Cité) — 310 nopgaep>xnBaemMblili roCy[apCTBOM-
hoHA, KOTOPbIA eXerogHo npuHMMaeT y cebs po 1000
TBOPYECKUX ntodeil co BCero mvpa, paboTalowmx B CamblxX
pasHbIx HanpaeneHusx. Cioga cTekatoTest npodeccuoHanbl B
Takmx cdepax, Kak apxuTekTypa u public-art, rpacduyecknii
On3aiH 1 >XXUBOMWCb, nutepatypa M Mmy3bika, doTtorpadus,
TeaTp W KMHO. XYAOXXHWKKM, My3blKaHTbl 1 MO3Tbl MOJyHaloT
YHUKaNIbHYI0 BO3MOXXHOCTb XUTb U CTaXKMpoBaTtbcs B [apuxe B
TeYeHNe HECKONbKMX MECSLIEB.

Cité pacnonaraeT 3pgaHusMM C MaCTEPCKMMU B ABYX
pasHbIX parioHax [Napuxa — B LeHTpe NPUTSXKEHNS XYA0XHNKOB
Bcero mupa MoHmapTpe n B KBaptane Mape (Marais). Mos
MacTepckasi, ogHa n3 284, Haxogunack B kBapTtasne Mape.
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Cité has a number of buildings with 284 studios located in
two districts of Paris: in Montmartre, a rallying point for all the
artists of the world, and in the quarter of Marais. My studio
was in Marais.

The trip to France gave me an opportunity to plunge into
creative life of Paris and get acquainted with talented
people; to see and feel the trends in contemporary European
art; to enrich myself with new ideas and acquire new
professional experience.

My three-month stay at Cité resulted in the one-man show
“Dada” (Rocking Horse). It was held in Paris and contained a
series of twenty paintings. “Dada” is and organic part of
French culture, a fragment of one of the most recognizable
symbols of Paris, which is the famous “Carousel” attraction.
Its history dates back to the 16th-18th centuries. The concept
of the wooden toy horse “Dada”, which you can “ride” on the
merry-go-round, is clear to everyone. It is like a small island
of childhood hidden in our memory and always prepared
to bring us back to roots. Another meaning of the word
“Dada” is “hobbyhorse”, an emphasis, a unique trait
ofone's personality.

The exhibition was held in June; the Parisian public
showed much interest in the event and gave a warm
reception to the exhibition. In the nearest future, some
pictures of theseries will be exhibited in Tashkent.

Inna SANDLER

[Moesgka Bo ®paHumo fana BO3MOXHOCTb OKYHYTbCS B
TBOpYeckyto cpedy MNMapuxa, NO3HaKOMUTLCS C TanaHTANBbIMMI
niogbMK1, YBUAETb W OLWYTUTb TEHAEHUMW B COBPEMEHHOM
nckycctee EBponbl, 060raTnTbCst HOBbIMU MAEAMU U NONYYUTb
HOBbII NPOeCCnoHanNbHbIN OMbIT.

Ntorom TpexmecsiyHoro npebobiBaHns B Cité crtana
nepcoHanbHas BbicTaBka «Dada» B Mapuxe. «Dada» (0T dp.
noLuaaKa, KoHeK) — cepusi 13 ABaauati XKUBOMUCHBIX paborT.
Jlowapka «Dada» — opraHu4Has 4acTb KynbTypbl ®paHumu,
dparMeHT 0gHOro M3 camblix y3HaBaeMbix CUMBOSIOB MNapuxa,
3HaMEHNTOro aTTpakuyoHa «Kapycenb», ICTOPUSi BO3HUKHOBE-
HUS KOToporo yxogut B npowsoe PpaHuun XVI — XVIII BB.
O6pa3s geTckon aepesBsiHHoM nowankn «Dada» — nowagkn 13
Kapycenu unM nollafKu-Kadankm — MOHATEH KaXKAOMY Kak
HeKuli OCTPOBOK [eTCTBa B Hallell namsTu, BCeraa roToBblii
BEPHYTb Hac K nctokam. Cnoso «Dada» MMeeT Takxe gpyroe
3HAYEHNE — 3TO «KOHEK», aKLEHT, YH/KabHas 0COOEHHOCTb
KaXKom INYHOCTN.

BbicTaBka, npoxoguBllas B WOHe, Bbi3Bana WHTepec
NapuxXcKon ny6amkn 1 Gbiia TENO NPUHSATA NOCETUTENAMM.
PaboTbl 13 31Ol (hpaHLy3CcKol cepun B Bavxaiillee Bpemsi
6yOyT npeacTaseHbl Ha 3KCNo3numy B TallKeHTe.

WnHa CAHOJIEP




