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The aroma of sweet melons was going far beyond the Square of Kuhna Ark (The 
Ancient Arc) of the State Reserve Museum Ichan Kala, which hosted the traditional 
festival and fair “Gurvak: A Symbol of Khorezm Melons”.

“Neither in the East, nor in the West are there melons like the 
Khorezmian ones. They are cut into pieces, dried in the sun, put in baskets 
and taken to distant cities in China and India. Among the dried fruit it is 
second to no one,” the famous 14th-century Arab traveler Ibn Battuta used 
to write in his treatise “The Travels”.

About 70 farmers from 10 districts of Khorezm region brought to 
the festival more than 40 varieties of melons. As part of the program, 
participants competed in the selection of seeds, determined the most 
suitable place for their planting, chose the sweetest melons, shared their 
skills in cutting, demonstrated knowledge in drying and storage in the 
winter.

There was a place at the festival also for other gifts of the Khorezm 
land – fruits and vegetables. Visitors watched and tasted watermelons, 
pumpkins, apples, pears, peaches, grapes, dried fruits – all that is the 
region is famous for.

Since ancient times, Khorezm has grown a significant portion of all 
known varieties of melons. A variety of winter varieties, such as “Ala-
Hamma”, “Ak-Kosh”, “Gulab Almurti”, “Shakar-Para”, no less juicy and 
fragrant summer varieties like the “Khorezmian Ak-Novvat”, “Torlama” 
cannot leave indifferent those who have ever tried them. Special fame 
was brought the region by “Gurvak”, after which the festival was named.

Theatrical performances, competition of young singers, exhibition of 
crafts and performances by folk and ethnographic ensembles complemented 
the traditional summer holiday with bright colors.

What is Paris associated with? For sure, it 
is, first of all, the Eiffel Tower, the famous 
Louvre and roundabouts. The latter 
attraction has been the subject matter of 
a series of works by the artist Inna Sandler 
from Uzbekistan.

The solo exhibition entitled “Dada” 
(The Horse) in the French capital was the 
result of the author’s three-month stay at 
the International Center for Arts – Cité 
Internationale des Arts. It turned out that 
Parisians had already forgotten the children’s 
favorite amusement. 
Having familiarized 
with the concept of 
the project and the 
exposure of more than 
20 paintings, visitors 
were rediscovering the 
familiar, the dreamlike 
world. In the near 
future the exhibition 
will be presented in 
Tashkent.

“To be sure, I 
could not help but 
come up with a series 
of works entitled 
“Walking around 
Paris”,” Inna Sandler 
suggests. “After all, 
each day was filled 
with bright events and 
unforgettable impressions. The windows of 
the workshop looked to the Seine and Notre 
Dame, whose chimes sounded like as if it 
dissolved in the room.

“Every day, several exhibitions used to 
open at the more than a thousand galleries 
operating in the city. Besides, I was granted 
admission to many celebrated museums 
of the capital. The first week I was not able 
to work on the paintings because the city 
walks and endless fun occupied all the time. 
But the huge flow of information helped me 

understand the current trends of fine arts 
and get stock with mammoth baggage of 
inspiration.”

Living in a residence provides a unique 
opportunity to the artist, poet or musician 
for some time to devote himself to creative 
drawing. Workshop neighbors from different 
countries communicate, share news, organize 
joint evenings of poetry and jam sessions.

This is not Inna Sandler’s first creative 
trip abroad. Last year, her small painting 
“Khushtak” was included in the list of 1,200 
works selected from 12,000 submitted for 
the largest exhibition in Europe – Summer 
Exhibition 2014. Organized by the Royal 

Academy of Arts, it has been held in London 
for more than two centuries. In addition, 
Inna participated in the project called NRW 
Culture International, and together with artists 
from seven countries she got acquainted with 
galleries in Germany.

“In order to stay interesting to the public, 
you need to understand what is happening in 
the world,” says the artist. “This is the amount 
of information that you get on a trip and never 
grasp in the studio. This experience gives a 
new impetus to the creativity.”

34 ‘Spartans’ of the theatrical art from eight regions of Uzbekistan 
steadfastly withstood all the tests of the school “Ustoz va Shogird”, 
which was held in the ancient and fabulous Bukhara.

Within a month, every day was literally painted on the clock. 
The rich program included classes in acting, elocution, modern and 
national dances; in a word, the basics of theater. The day began at 
the stadium in the morning with six runs and physical education, and 
completed summarizing the day at ten o’clock. Thus, no deviation from 
the schedule: 31 days had to go through the basics of this difficult art.

“Good performance can be compared to the drug,” says the project 
manager of theater gatherings “Ustoz va Shogird”, the Honored Artist 
of Uzbekistan Ovlyakuli Khodjakuli. “Actors and directors cross the 
dangerous line in their work. They ‘invade’ the souls and minds of 
people, study them and create an image and present to the judgment 
of the audience. Just as the doctor’s wrong prescription will not cure 
the patient, the actor poorly understanding the essence of human 
behavior could hurt with his/her performance because the spectator 

follows the example of the characters on stage. That’s why the artists 
need the theater school in order to grow all the time, develop, to learn 
themselves and others. 

To make sure that nothing distracts from the work and leaves the 
creative spirit, five theater artists of Bukhara lived in the dormitory of 
Bukhara Professional College of Culture with the rest of the group. 
The first workshop began on the morning jog with humorous, but 
interesting and informative lectures by Ovlyakuli Khodjakuli. Classes 
are held everywhere – outdoors on the lawn, in the courtyard of the 
college, in the small and large gyms of the school.

“I conducted master classes in actor skills,” says the director of 
creative and production association “Uzbekteatr” Valikhan Umarov. 
“Preparation of all participants is different. There were actors from a 
puppet theater, and music and drama, some finished college, while 
some others graduated from the institute. So for three days I could not 
teach something thoroughly. It is important that everyone had all the 
indicators of talent. And one problem stood before mentors, that is, 
to get artists interested as well as to inform them that the acting and 
directing art requires constant self-improvement.”

Throughout the training the focus was on the poem by Alisher 
Navoi “Language of Birds”. On this 
basis it was written a piece for the final 
performance of the whole team, and 
that will complete the project. Within a 
month, the participants studied the work 
of the great Uzbek poet, delving into 
the meaning of each word. In this the 
participants were helped by the Navoi 
Studies scholar Nafas Shodmonov. He 
wrote the play “Otashkada” for final 
production.

Of the 34 participants – directors, 
actors and artists – only 19 made it to 
the second stage, which will be held in 
Bukhara from August 25 to September 5. 
Participants will meet with artists from 
Japan, China and India.

Those for whom the project is 
completed get enough food for thought, 
to work on themselves.

The premiere of “Otashkada” is to be 
held in Bukhara, not only to complete 
the massive project, but also will 
demonstrate the full potential of regional 
theaters.

Formation of exposition for new 
exhibition halls of the State Arts Museum 
of Karakalpakstan is currently underway, 
so are the works in the restoration 
workshop.

“Restorers have always a lot of work. 
Emergence of the slightest of change in 
the painting under the influence of time or 
casual handling makes it an object requiring 
restoration,” says the director of the museum 
Marinika Babanazarova. “So we try to create 
all the conditions and conveniences for our 
specialists. It is no accident that a new room is 
getting equipped in the new building that will 
house the stocks. But today, as it has always 
been the case, our restoration workshop is the 
pride of the museum.”

In the independence years, a great deal of 
works have been carried out in the museum 
aimed at preserving the works of art remaining 
in the collections, as well as reviving other art 
forms. 

“We have been able to realize the dream 
of the founder of the museum Igor Savitsky. 
The museum set up workshops where carpets 
are woven, Suzanes are embroidered and a 
diversity of national folk products are created 
in accordance with the traditional Karakalpak 
technology,” the head of the restoration 
department Alvina Shpada stresses. “The 
department also created all the conditions for 
the preservation of the rich heritage. Thanks to 
the attention of museum administration and 
sponsors, our workshop is one of the best in the 

country: supplies and tools are in abundance.”
All the works that go from the stocks to the 

exhibition hall usually set off through the hands 
of specialists of the restoration workshop. 
But the most difficult work of restorers is the 
reinstallation of paintings. They often have to 
deal with peeling paint. What restored often 
are the lost parts of paintings. And repairing 
frames is quite common.

What is required from restorers is not only 
the knowledge and skills to restore paintings, 
but also creativity. Therefore, all employees 
paint well. For example, in honor of the 80th 
birthday anniversary of the head of department 
Alvina Shpada, her solo exhibition opens in 
a day or so. It is going to present painting, 

graphics, set design and textiles.
The works of the artist have been exhibited 

in many expositions of the museum in 
Moscow, Tashkent, Almaty, Ufa, Kazan and 
other cities across the CIS countries. Most 
of the works are stored in her studio, while 
some are represented in the museum, in the 
Directorate of Art Exhibitions, as well as in 
private collections.

Youth work together with experienced 
professionals at the museum’s restoration 
department. Specialists with extensive 
expertise consider it their duty to transfer their 
skills to young people. Thus the collection of 
masterpieces is going to survive for decades to 
come.

Sehriyo Mirzayeva has made the national Uzbek dance 
her vocation. While performing this type of dancing 
she displays the soul of the nation and the wealth of its 
culture. 

“Sehriyo, you were second to no one at the recent 
international contest in Kazakhstan. How would you 
describe it in a couple of words?”

“Every one of the dancers, who came from 14 countries, 
was a master of the highest class, but behind the scenes 
they looked like novices because of their worries. This kind 
of emotional state is normal for any artist. But some of the 
dancers there questioned the choice of their performance 
type for the competition. I went to the stage with confidence, 
with Uzbek national dance and won, because I performed 
what I am good at.

“For me, no less important is the Grand Prix that I 
earned at the dancing contest in tribute to Mukarrama 
Turgunbaeva. To become the winner of the competition 
which involved dozens of the most authoritative masters of 
dance from all over the country is awfully tough.”

“What does dancing mean to you?”
“It means everything! That comes from inside of me, 

from my soul, from the heart, and from the early childhood. 
As a little girl in Ferghana, I used to attend dancing classes 
of Sevara Tursunova, the renowned choreographer in the 
region, and then was admitted to the Arts College. The visit 
of the director of Uzbekraqs creative association Muyassar 
Satvoldieva, who was instituting a new national team, to 
our city changed my life dramatically. She invited me to 
Tashkent to join her group. Then I moved to the capital city 
and transferred to the Tashkent Higher School of National 
Dance and Choreography. Today I join my studies with 
professional activity. “Uzbekraqs” is more than just dancing 
in my professional destiny. Here I just felt the driving force, 
the surge of inspiration.”

“Were you not afraid of the difficulties and intricacies 
associated with the formation of a new creative team?”

“I was very attracted to the fact that I have to be 
present in the creation of a new dance group. After all, 
it is anticipated in fact to become the principal dancing 
ensemble of the country. And today I value the fact that I 
am a representative of this original team, and I try to do 
my best to contribute to its development.”

“I heard you have been studying the nuances of 
Bukhara dancing art…”

“One must, after all, ‘grow’ in the professional 
sense. I’m from Ferghana, 
so initially I grasped the 
intricacies of dancing of 
that [Ferghana] school. Now 
I’ve embarked on taking over the 
Bukhara [school]. Before I happened 
to dance both Bukhara and Khorezm styles, but 
today I am talking about professional performance. 
Here you need to feel every movement, and for 
this you need to know its history, significance, and 
dive into its philosophy. After all, dancing in fact is 
a kind of communication language that serves as 
a means for you to speak with the audience. And 
learning it takes time and much effort.”

“Dance compositions are created and 
performed specially for you. Is it difficult to be 
the first performer?”

“I have for now just one such dance, 
“Quvnoq Qiz” (A Merry Girl). It is a story of a girl 
who reveals herself to the world. We created it 
together with the creative leader of our team 
Muyassar Satvaldieva to the music composed 
by Bakhtiyor Aliev. We put it in a matter of 
days. This dance is very close to the state of 
my soul. In general in dancing, the setting is 
not the toughest thing, while its perfection is 
an endless process. By the way, despite the 
fact that I had already performed it several 
times, nevertheless I still continue to practice 
every movement, thus the spectators will 
meet it as if for the first time.”

Lira Khojaniyazova

Dinora Ziyayeva

Raim Tuganov Murad Nazarov

THE SHOW BILL

The actor and composer Bahodir 
Zakirov has made his paintings 
public for the fi rst time at the 
exhibition entitled “Your Love” at 
the Ikuo Hirayama International 
Caravanserai of Culture.

More than fi fty works of art are presented at 
the exhibition dedicated to the Year of Attention 
and Care for the Older Generation.

A talented person is talented in everything, 
and this truism applies also to the author of 
the exposition. As the musician admits, he 
never intended to seriously pursue painting. On 
display are mainly canvases of recent years.

The talent of the artist is manifest from their 
childhood. Gravely fascinated by painting 
again, following a long break, he has drawn in 
excess of 100 pictures. And the solo exhibition 
in tribute to Zakirov’s 50th birthday anniversary 
is only the fi rst step along the creative path.

***
The national round of the traditional 
contest “You Are the Only One, 
the Sacred Motherland” has 
fi nished. More than three thousand 
singers and around 30 ensembles 
and creative bands from across 
the country took part in it.

Participants sang new songs created by 
celebrated poets and composers and dedicated 
to the native land. The competition is open to 
everyone regardless of age, education and type 
of activity.

64 singers as well as groups “Oltin Soz” (The 
Golden Instrument) of Andijan region, “Tarona” 
(Melody) of Namangan region, “Fontera” from 
Navoi and “Qushiqchi Yigitlar” (Singer Lads) from 
Ferghana regions performed at the national, but 
not the fi nal, round before the jury.

The jury members selected out 11 winners to 
participate in the fi nal stage of the competition. 
Triumphant ones will have the opportunity 
to perform at the grandest ceremony of the 
nation – the Independence Day celebrations.

Walking Around Paris
Theater ABC

Creativity of Special Designation

I came across a rare situation at the entrance to the Mustaqillik metro 
station. On the lawn under the trees, a squirrel was sitting and pawing 
something at the legs: most probably she came down to the ground 
for food. Several residents of Tashkent hurrying to work froze at once: 
“Don’t scare her away!”

I happened to see the real squirrel only in the Siberian forest! 
“The first squirrels appeared in Tashkent in 1965, when they were 

brought to the Botanical Garden, and in subsequent years for the revival of 
other green facilities in the capital city,” tells Elena Bykova, senior research 
fellow at the Institute of the Gene Pool of Flora and Fauna. “The squirrels 
liked living in a city, and thus they made offspring and began to settle 
around. Today they can be seen in different parts of the town, but mostly in 
the green squares of the city center.”

It became curious to find out: Who else lives on the branches of urban 
trees? Specialists advised to seek the assistance of the senior researcher 
Eugenia Lanovenko, who has for many years been watching the numerous 
inhabitants of the upper tiers of the green part of the city, that is, the birds.

“In the city there are about 150 species of birds, including the breeding 
ones, wintering and migrating. But particularly interesting are the birds 
whose fate is heavily influenced by their proximity to man.”

With the construction of high-rise buildings downtown, the species 
composition of its inhabitants has changed. Today lanes and the Eurasian 
collared dove, which appeared relatively recently with the help of man, 
feel well. Until a few decades ago the Eurasian collared dove was exotic 
for the city; it was specially imported from abroad to pet stores, for keeping 
at home. Next to them, also feeling good is the rock pigeon, who has long 

been friends with man.
By the way, there are many interesting examples of human friendship 

with birds. Recently we asked the woman at the institute, who was curious 
to find the answer to the question as to how to part with a lane that she 
once fed out from the window, and who began to flow to her place for 
lunch regularly and knock on the window. Scientists in this situation 
had nothing to advise her but to continue to feed the bird since the 
latter decided to make friends with man because of the reduction in 
the natural fodder.

“However, not for all species of birds neighborhood with man is 
safe,” concluded Eugenia Lanovenko. “The sparrow and the small dove 
virtually disappeared from the city center. As a result of the improvement 
works at the embankments of canals and water bodies of the capital, 
cleaning them from bushes, singing birds like the blackbird and the 
nightingale have found for themselves a cozy place of residence 
outside of the city.”

In recent years, the fashion is back for keeping wild birds at 
home, experts say. Oftentimes, the livestock, making good use 
of the moment, leave the home of their master and become 
representatives of wildlife, but at the same time 
they continue to coexist with humans.

In recent years, returned to the 
fashion for the content of wild birds at 
home, experts say. Often, livestock, 
using a moment leave the home and 
become representatives of wildlife, 
but at the same time continue to 
coexist with humans.

From the Soul of the Nation 

Sardor BakiyevSabina Ahmedova
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Artist Inna Sandler


